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On the topics considered here, see: 'Anonymous works and the question of their attribution to individual chartmakers or to their supposed workshops': http://www.maphistory.info/PortolanAttributions.html
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A. Chartmakers known to have been active up to 1469

	
	Located surviving  works
	Works  now unlocatable
	Number of works in
the
Cornaro Atlas
	Confident attributions
	Unverified attributions
	Workshop?
	Totals

	
	
	
	
	
	
	
	

	Beccari, B.
	2
	
	
	
	2
	
	  4

	Beccari, F.
	1
	
	1 (+Black Sea x2)
	
	
	
	  2 (+)

	Benincasa, G. [up to 1469]
	12
	2
	1 (+E.Med x2)
	3
	
	
	18 (+)

	Bertran & Ripoll
	1
	
	
	
	
	
	  1

	Bianco
	2
	
	
	
	
	
	  2

	Briaticho
	1
	
	
	
	
	
	  1

	Carignano
	
	1
	
	
	
	
	  1

	Cesanis, A.de
	---
	
	1 (Black Sea & E. Med)
	
	
	
	  1

	Cesanis, F.de
	1
	
	2 (Adriatic)
	
	
	
	  3

	Cresques (family): Cresques Abraham,

Jafudà Cresques, Astruc Cresques
	---
	
	
	
	
	6
	  6

	Dalorto/Dulceti
	2
	
	
	1
	
	
	  3

	Florino
	1
	
	1
	
	
	
	  2

	Lloret, Rafel (fl.1436, Majorca)
	---
	
	
	
	
	
	--

	Monells, Rafel (fl.1450-68 Majorca)
	---
	
	
	
	
	
	--

	Napoli, G.de
	---
	
	1
	
	
	
	  1

	
	Located surviving  works
	Works  now unlocatable
	Number of works in
the
Cornaro Atlas
	Confident attributions
	Unverified attributions
	Workshop?
	Totals

	Nicolai [Pasqualini}
	1
	
	1
	
	
	
	  2

	Noli, A. da (fl.1438 Genoa)
	---
	
	
	
	
	
	--

	Pareto
	1
	
	
	
	
	
	  1

	Pelechan
	1
	
	
	
	
	
	  1

	Pizzigano, D&F
	2
	
	
	
	1
	
	  3

	Pizzigano, Z.
	1
	
	
	
	
	
	  1

	Pongeto
	
	1
	
	
	
	
	  1

	Roselli
	8
	2
	1
	2
	2
	
	15

	Soler, Gabriel (fl.1446-74/5)
	---
	
	
	
	
	
	--

	Soler, Guillem
	2
	
	
	1
	
	
	  3

	Soler, Joan (fl.1405-9)
	--
	
	
	
	
	
	

	Soler, Rafel
	1
	
	1
	
	
	
	  2

	Soligo, C.
	---
	
	
	
	
	
	--

	Vallseca
	3
	
	
	
	
	2
	  5

	Vesconte, Pietro
	6
	
	
	2
	
	
	  8

	Vesconte, Perrino
	2
	
	
	
	
	
	  2

	Viladesters, J.
	1
	
	
	
	
	
	  1

	Viladesters, M.
	2
	
	
	
	
	
	  2

	Virga
	1
	
	
	
	
	
	  1

	Ziroldi
	5
	
	
	
	
	
	  5

	
	
	
	
	
	
	
	

	Ahmad al-Tanji (Arabic)
	1
	
	
	
	
	
	  1

	al-Mursi (Arabic)
	1
	
	
	
	
	
	  1

	
	
	
	
	
	
	
	

	39
	62
	6
	10 +
	9
	5
	8
	100

	
	
	
	
	
	
	
	


Entries in the 'Confident Attributions' and 'Workshop?' columns are discussed in Table B. 

Entries in the 'Unverified Attributions' column are not accessible or are available only in poor quality reproduction 
Italicised names are those recorded as chartmakers but for whom no work survives (see Pujades, 2007 pp.486-7), 

      and for the Soler/Loret family see Pujades, 2009, pp.312-15. 
[Note added 20 October 2013]:  Pujades (2013a p.35 (note 54)) has convincingly shown that 
his attribution to Virga of the chart in Venice (Correr, Port. 40 - his C 28) is correct. The above table would need

to be altered to take account of that.

B. Table of unsigned charts and atlases up to 1469 with comments on their suggested attribution
(based on the 'Colour & Shape Analysis' [C&SA] and referring to the lists of charts and atlases in Pujades, 2007, pp. 63-70)
For comments on the suggested attributions see: http://www.maphistory.info/PortolanAttributions.html [listed under the number in the left column]
The square-bracketed numbers after a geographical name refer to: http://www.maphistory.info/PortolanColourFeatures.html 
	
	Pujades
	Campbell
	Catalan / Genoese Italian / Venetian
	Locations
	Attribution and comment by

Ramon Pujades
	My opinion & comment
	Identifying

features
	unique unknown chartmaker?
	

	
	
	
	
	
	
	
	
	
	

	1
	C1
	14
	Ital
	BnF B1118
	---
	
	simple rhumb network; no colour; simple shapes for small islands
	  (         
	1

	2
	C2
	62
	Ital
	Cortona
	---
	
	simple rhumb network; no colour (?); simple shapes for small islands
	 (
	2

	3
	A6
	157
	Gen/

Ven
	Vat.Lat.2972
	Vesconte workshop
	the C&SA confirms the close match with Vesconte's signed work, and this can be assigned to Vesconte rather than to a notional workshop. The lack of signature can be explained by it being a presentation
	
	---
	3

	4
	A8
	49
	Gen/

Ven
	BL 27376*
	Vesconte workshop
	Same comment as for A6; plus: form of the Danube Delta [41-2]makes c.1325 date likely here
	
	---
	4

	5
	C4
	80
	Gen.
	Riccard. 3827
	1st quarter 14th
	This might precede the Vesconte of 1311, on the basis of toponymic innovations, new island and estuary shapes, and colour conventions
	
	(
	5

	6
	C9bis
	E.18
	Gen.
	[Sotheby's 1980]
	---
	
	
	(
	6

	7
	A9
	33
	Gen.
	BnF Lat.4850
	---
	
	unique shape for the I. of Man [3]
	(
	7

	8
	C10
	152
	Gen.
	Congress
	Close link to C11
	
	
	(}?
	8

	9
	C11
	30
	Gen.
	BnF Ital 1704
	Close link to C10
	
	
	 " } ?
	9

	10
	C9
	48
	Cat.
	BL 25691
	Dulceti workshop
	the C&SA, toponymy and handwriting confirm the close match with the signed 1339 chart, and this can be assigned to Dulceti rather than to a notional workshop
	
	---
	10

	11
	C12
	160
	Cat.
	Vat.Lat.14207
	---
	not closely related to Dulceti
	border of nested arrow-heads
	(
	11

	11a
	--
	E.24
	Cat.
	Daniel Crouch
	Guillem Soler
	see the full description of the chart fragment announced in 2011
	
	
	11a

	12
	C15
	115
	Cat.
	Marciana It.IV.1912
	Cresques workshop
	
	related to others in the group (C15,16,18,19,22) but no colour consistency
	?
	12

	13
	C16
	28
	Cat.
	BnF, MS Espagnol 30
	Cresques workshop
	'Catalan Atlas'
	"
	?
	13

	
	Pujades
	Campbell
	Catalan / Genoese Italian / Venetian
	Locations
	Attribution and comment by

Ramon Pujades
	My opinion & comment
	Identifying

features
	unique unknown chartmaker?
	

	
	
	
	
	
	
	
	
	
	

	14
	C18
	79
	Cat.
	Florence BNC 22
	Cresques workshop
	
	"
	?
	14

	15
	C19
	97
	Cat.
	Naples, BN
	Cresques workshop
	
	"
	?
	15

	16
	C20
	135
	Cat.
	Topkapi Sarayi
	Cresques workshop
	[no scan available]
	--
	 --
	16

	17
	C22
	12
	Cat.
	BnF AA751
	Cresques workshop
	
	"
	?
	17

	18
	C21
	121
	Ven.
	Correr Port.30
	Pizzigano family
	Pujades suggested a much later date than the 1373-83 of the signed works but the distinctive style makes any Pizzigani connection unlikely
	contorted island outlines
	(
	18

	19
	C23
	161
	Ven.
	(ex Y. Kamal)
	Pizzigano family?
	a poor scan of a chart reduced to its east half but there are apparently some Pizzigani similarities
	
	?
	19

	20
	C24
	55
	Ven.
	UK Nat.Archives
	---
	
	
	(
	20

	21
	A11
	117
	Ven.
	Marciana It.VI.213
	same author as A12a
	'Corbitis Atlas'. C&SA confirms common authorship with A12a although there are inconsistencies
	
	(}
	21

	22
	A12a
	47
	Ven.
	BL 19510
	same author as A11
	'Pinelli-Walckenaer Atlas'. C&SA confirms common authorship with A11  although there are inconsistencies
	
	 " }
	22

	23
	C28
	121a
	Ven.
	Correr Port.40
	Virga 
	C&SA shows it to be quite different from Virga's work; no westward shift of the Black Sea (as on 1409 chart). October 2013 update: Pujades (2013a p.35 (note 54)) has convincingly shown that the handwriting is definitely Virga's
	Danube delta [41-2]  portrayal unique; eastern Canaries very crude
	(
	23

	24
	A13
	57
	Ven.
	Bodleian, Douce 390
	---
	
	distinctive visual signature; uses mostly just blue and green
	(
	24

	25
	C31
	85
	Ven.
	Ambrosiana, F.260 Inf.(2)
	---
	
	distinctive treatment of Corsica, Sardinia and Sicily 
	(
	25

	26
	A14
	81
	Ven.
	Genoa, Bib.Berio
	F. de Cesanis
	'Luxoro Atlas' - definitely in Cesanis's hand. The C&SA shows that the colour was not consistent with the 1421 chart but the shapes were
	this and the following uniquely break the first one or two letters of the rare pinea
	---
	26

	27
	A15
	122
	Ven.
	Venice, Navale
	---
	
	see note to A14; alternating patterns of dots in the border
	(
	27

	28
	A29


	106
	Ven.
	Rovigo, Silv.182
	related to A30
	similar C&SA pattern but not in same hand as A30; note, e.g. vertical line projecting up in front of the 'a'
	numerous 'labels' for the island names
	(
	28

	29
	A30
	103
	Ven.
	Parma, II.32.1624
	related to A29
	similar C&SA pattern but not in same hand as A29
	numerous 'labels' for the island names
	(
	29

	30
	A31
	158
	Ven.
	Vat.Lat.9015
	same hand as A16b
	
	numerous 'labels' for the island names
	(}
	30

	
	Pujades
	Campbell
	Catalan / Genoese Italian / Venetian
	Locations
	Attribution and comment by

Ramon Pujades
	My opinion & comment
	Identifying

features
	unique unknown chartmaker?
	

	
	
	
	
	
	
	
	
	
	

	31
	A16b
	116
	Ven.
	Marciana, It VI 212
	same hand as A31
	later Adriatic sheet in the 1426 Ziroldi atlas
	
	  " }
	31

	32
	A12b
	47
	Ven.
	BL 19510
	F. de Cesanis 1434
	'Pinelli-Walckenaer Atlas' - later Aegean sheet. The few relevant C&SA features did not confirm a Cesanis connection
	
	(
	32

	33
	A21
	88
	Ven.
	Ambrosiana SP 2.39
	Ziroldi, c.1446
	the C&SA confirms both the close Ziroldi connection and the suggested datings of this & A22, 24 & 27; indeed they all seem to be in Ziroldi's hand
	this group of four includes various Ziroldi features, e.g. treament of scurçe [2] and satallia 
	---
	33

	34
	A22
	138
	Ven.
	Newberry
	Ziroldi, c.1446
	see note to A21
	
	---
	34

	35
	A24
	156
	Ven.
	Vatican, Rossi 676
	Ziroldi 
	see note to A21
	
	---
	35

	36
	A27
	46
	Ven.
	BL 18665
	Ziroldi 
	see note to A21
	
	---
	36

	37
	A25 

a & b
	76
	Ital.
	Medicea, Gaddi Rel. 9
	based on work of c.1351 (a) and Cesanis (b)
	'Medici Atlas'. If the portolan atlas at its heart (sh.4-6 & 8) is based on a mid-14th c. Genoese work it would have been different in a number of respects from any surviving work. The outlines on the later sheets (Adriatic/Aegean) do not display a close connection with F. de Cesanis, on which Pujades suggest they are based
	a number of unusual features,  e.g. Keffalonia [34] and jagged islands north of Ireland (from the 14th c. source) and Limnos (later) [36]; terminal full-stops link to Cesanis but not in his hand
	(
	37

	38
	A26
	114
	Ven.
	Marciana It.IV.493
	same author as C49
	scan insufficiently clear
	
	(}?
	38

	39
	C49
	72
	Ital.?
	Florence, Archives C.N.11
	same author as A26
	covering eastern half only
	
	    } ?
	39

	40
	C50
	127
	Ital.
	Barcelona, Aragon Archives 
	---
	
	unique treatment of larger islands, edged in gold with inner wash with pattern of circles; Isle of Man [3] shown as four dots
	(
	40

	41
	C56
	134
	Ital.
	Topkapi Sarayi
	
	[no scan available]
	
	 ?
	41

	42
	A28
	8
	Ven.
	Lyons MS 179
	---
	corner-pieces like Ziroldi but not his work
	just red and green for islands; Chios [38] has the cross (cf Corbitis & Pinelli-Walckenaer) but in a different hand
	(
	42

	43
	C74
	24
	Ital.
	BnF D21815
	Benincasa workshop ('Venetian']
	the C&SA and other confirm that this and C75 are works by Benincasa from which the signature has been trimmed, rather than workshop productions features.  See: http://www.maphistory.info/benincasa.html#attrib
	
	---
	43

	44
	C75
	124
	Ital.
	Vicenza, Bertol. MS 524
	Benincasa workshop

('Italian')
	see C74
	
	---
	44

	
	Pujades
	Campbell
	Catalan / Genoese Italian / Venetian
	Locations
	Attribution and comment by

Ramon Pujades
	My opinion & comment
	Identifying

features
	unique unknown chartmaker?
	

	
	
	
	
	
	
	
	
	
	

	45
	A42
	101
	Ven.
	Parma II,29,1621
	
	a copy of Benincasa, see: http://www.maphistory.info/benincasa.html#successors 
	
	(
	45

	46
	C41
	78
	Cat.
	Florence, BNC, Port.16
	Vallseca workshop, c.1440
	the C&SA seems to confirm the Vallseca workshop described by Pujades but that must have allowed discretion to the various people working in it
	
	---
	46

	47
	C43
	22
	Cat.
	BnF D3005
	Vallseca workshop, c.1447; same hand as chart dated 1447?
	[fragments] - see note to C41, again confirming the Vallseca workshop
	
	---
	47

	48
	C51
	16
	Cat.
	BnF B8268
	Rafel Soler workshop
	the C&SA show great consistency with the signed Soler chart and the handwriting seems the same, making it more likely this is by Soler rather than a workshop production
	distinctive letter forms, e.g. for the beginning of Tripoli
	---
	48

	49
	C70
	20
	Cat.
	BnF C5096
	Roselli workshop
	the C&SA does not support any direct connection with Roselli
	distinctive initial 'I' for Inglatira; an (occasional) elaborate initial 'R' links this with C71 but there are many C&SA differences
	(}?
	49

	50
	C71
	145
	Cat.
	Yale, Beinecke
	Roselli workshop
	this has the appearance of a Roselli chart but there are too many C&SA differences for this to have been made under his supervision.
	see C70; unusual Limnos [36] and uncoloured Majorca [20]
	    }?
	50

	51
	C72
	93
	Cat.
	Modena, Estense, C.G.A.5b
	Roselli workshop
	the C&SA finds a complete match with Roselli's very consistent style; this should be considered a work by Roselli from which the signature has been trimmed
	
	---
	51

	52
	
	E.23
	Cat.
	Modena, Estense, C.G.A.1
	Roselli
	'Catalan (Estense) world map' - an extended portolan chart. The C&SA finds a strong match with Roselli's style from 1464 onwards, but has West African names in the form superseded in 1464; this should be considered a work by Roselli, c.1462-4
	
	
	52

	53
	C54
	89
	Arabic
	Ambrosiana SP2. 259
	
	'Maghreb Chart'
	just green and red for the island colouring
	(
	53


The 'Colour & Shape' analysis was not able to consider these further works - the first three are listed above, the others are not:

· a Cresques chart fragment in the Topkapi Sarayi, Istanbul (Pujades C20)

· the partial chart once with Youssouf Kamal, now apparently at the Dar Al Kutub (National Library and Archives of Egypt) (Pujades C23)

· an Italian chart in the Topkapi Sarayi for which no scan was provided (Pujades C56)

· two charts attributed to B. Beccari (Campbell 'Census' 171 and E15)

· a fragment once with L. Rosenthal in Munich and attributed to Roselli (Campbell 'Census' 162)

See also ' Works not considered in the Colour & Shape Analysis': http://www.maphistory.info/PortolanExcluded.doc

C. Totals of known or anonymous chartmakers and their productions up to 1469
	
	Genoese
	Venetian
	other

Italian
	ALL

ITALIAN
	Catalan
	Arabic
	TOTALS

	  14th CENTURY
	
	
	
	
	
	
	

	PEOPLE
	
	
	
	
	
	
	

	known chartmakers
	1
	2
	2
	5
	5
	
	10

	anonymous
	4
	3
	3
	10
	1
	
	11

	sub-total 14th c
	5
	5
	5
	15
	6
	
	21

	
	
	
	
	
	
	
	

	PRODUCTIONS
	
	
	
	
	
	
	

	signed
	1
	2
	8
	11
	4
	
	15

	reliably attributed
	
	
	2
	2
	1
	
	3

	workshop?
	
	
	
	
	6
	
	6

	anonymous
	5
	4
	2
	11
	1
	
	12

	  ??
	
	1
	
	1
	
	
	1

	sub-total 14th c
	6
	7
	12
	25
	12
	
	37

	
	
	
	
	
	
	
	

	15th CENTURY
	
	
	
	
	
	
	

	PEOPLE
	
	
	
	
	
	
	

	known chartmakers
	4
	12
	2
	18
	9
	2
	29

	anonymous
	
	12
	1
	13
	1
	1
	15

	sub-total 15th c
	4
	24
	3
	31
	10
	3
	44

	
	
	
	
	
	
	
	

	PRODUCTIONS
	
	
	
	
	
	
	

	signed
	4
	15
	14
	33
	18
	2
	53

	reliably attributed
	
	
	3
	3
	2
	
	5

	workshop?
	
	
	
	
	2
	
	2

	anonymous
	
	13
	2
	15
	2
	1
	18

	  ??
	
	
	2
	2
	1
	
	3

	sub-total 15th c
	4
	28
	21
	53
	25
	3
	81

	
	
	
	
	
	
	
	

	OVERALL TOTALS
	
	
	
	
	
	
	

	PEOPLE
	9
	29
	8
	46
	16
	3
	65

	PRODUCTIONS
	10
	35
	33
	78
	37
	3
	118


· The 'Catalan Estense world map', omitted from both the Campbell and Pujades censuses, has been included here since it is an expanded Catalan chart, evidently by Roselli, see: http://www.maphistory.info/PortolanAttributions.html#estense
· Information from the Cornaro Atlas (see Table A above) has not been included here
· Some of the individuals listed by Pujades (2007) pp.486-7 have left no known work. They are listed in Table A and have been included 
in the totals if they were definitely master chartmakers, rather than compass-makers or apprentices of whom nothing further is known
· The Corbitis and Pinelli-Walckenaer atlases have been treated here as 14th-century works
· Two of the entries in the Pujades chart and atlas listing are very unfinished works (his C 55 & C 76) and are not considered here; there was insufficient information and no scan available of another (C 56); and one was included in his catalogue by mistake (C 73)

· The sheet containing a sequence of charts (formerly with Bruce Ferrini) has also been omitted as the details have not been verified, see:  http://www.maphistory.info/portolanextra.html#E16
[Note added 20 October 2013]:  Pujades (2013a p.35 (note 54)) has convincingly shown that 

his attribution to Virga of the chart in Venice (Correr, Port. 40 - his C 28) is correct. The above table would need

to be altered to take account of that.
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